at, played her 'cello and sang while playing, doing both with real style: her
own. And like most Europeans she played the best of music. Nobu was lite
a petite Japanese doll—when exquisitely dressed in her native costumes.
Kameki was extremely competent, blinking intelligently behind his
glasses. I look back upon that period of life at Taliesin as a quiet prelude
before the storm. The outside storm broke when Olgivanna appeared
upon the scene, which she did some time before they had all left, two of
them going home (their terms were up), and one to the West Coast to 'get
jobs'.
Werner had come to me with a letter from his distinguished father,
Herr Professor Moser of Zurich, probably then the leading architect of
Europe (Herr Professor Otto Wagner gone), asking me to take his son
Werner as a pupil. I was happy to have the great architect's son. Kameti
came by way of the Imperial Hotel to study with mo. Richard had been
knocking on my door from Vienna for admittance to Taliosin for several
years, until at last, coming over anyway and finding me gone, he camped
down with Holabird and Root a few months to wait until I came back. All
are building reputations for themselves in, respectively, Switzerland, Japan,
and California.
Autobiographers publish a good many letters, I believe. So here is one
I have recently received from Herr Professor Moser's now distinguished
son, Werner, himself author of many important interesting buildings in
Switzerland.
DEAR MR.  WRIGHT:
Since we have this terrible totalitarian war in Europe there is much
uncertainty, much dissatisfaction and opportunism in our European archi-
tecture. There is a great need for a constructive, clear, direct mind. You
can demonstrate in your life-long work one continuous line of architec-
tural development, of course expressed in a big variety of applications of
the one principle. Your work is a consolation today for every sensible
architect, and an encouragement not to resign, because it shows to us the
deeply rooted belief in everything which is positive today and the possibility
to express it beautifully with the characteristic elements of this time,
(It is bad English but I hope you know what I mean.) I had a great
pleasure to follow your new ideas from the recent publications in prepar-
ing a lecture about your work. There were many young students and a
really spontaneous interest in all your achievements, It was a good thing,
in comparing it to your designs, to show up the weaknesses in Swiss
architecture. The lack of thoroughness, of coordination and imagination,
and so on!
Of course, you never can replace an ingenious mind, you can only try
to follow his basic idea! Sylva and I had many thoughts for you since we
saw Olgivanna and you three years ago in Paris, I remember well your
critical call referring to my designs: 'Werner, you need a good spanking!*
We would enjoy strongly to hear how you and your inner-Wright
family are going through these times!
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